RAGA PRAKARANA OF RAGATATTVAVIBODHA OF 
PANDIT SRINIVASA 


Are dealing with diffe- 


but he only states that each 


rent kinds of melas, the By raga has four parts, viz. 
author now gives the () udgraha (उद्ग्राह), (2) sthayi 
details of how ragas were pro- Vv. S. DESAI (स्थायी), (3) sanchari , (संचारी), 


duced, and how they were 
sung in his time. He thus explains to us the 
details of 0l ragas in all. 


Pandit Srinivasa says that a raga is pro- 
duced from mela, which first lays down the 
correct svaras of a raga, with its varjya-varjya 
(वर्ज्यावज्यं ) svaras ; the murchana gives necess- 
ary aroha and avaroha, and the alapa begins 
with the murchana, which determines the raga. 


Aroha and avaroha were absolutely necessary 
for the production of a raga ; hence murchana 
stood midway between the mela and the raga. 
The changes in the murchana produced different 
ragas. 


It appears, however, that these distinctions 
of the mela and the murchana disappeared by 
degrees later on. 


It may be noted here that a greater portion 
of this manuscript is devoted to these ragas, 
which are stated to be I0I in all, and it 
appears rather strange and curious that the 
author should have taken down verbatim, prac- 
tically the whole portion of these ragas, from 
Sangita-Parijata. 


With the exception of the ragas (9) prasabha, 
(3l) patamanjari, (43) Saurastri and (5) soveri, 
all the ragas are to be found in Sangita-Pari- 
jata, hence it can be said that the author 
followed Pandita Ahobala practically in all 
respects. His ragas are, therefore, practically 
the ragas of Sangita-Parijata. 


The author does not, however, define pro- 


perly what he means by raga, as is done by 
other authors before him, viz. :— 


“gis ध्वनि विज्येपस्तु स्वर्वर्ण विभूषितः | 
रंजको जन चित्तानां स राग: कथितों बुध: ॥ 


(सं० द) 


and (4). muktayi (aaah), 
and then explains the meanings of these words. 


Udgraha means the alapa, i.e., the beginning 
of a raga, which means that the beginning of a 
raga should be made with the alapa; sthayi 
means that the further progress of a raga should 
be made with tanas, etc. ; the sanchari is the 
mixture of the sthayi and the aroha syaras, and 
muktayi is where the raga ends. 


This system of singing exactly resembles 
that of dhrupada style of singing, which has 
similar four parts, and which always begins 
with the alapa of a raga. The nomenclature 
is, however, somewhat different. Sthayi and 
sanchari, however, are retained in both. 


Again, from the perusal of the text, it is 
observed that the author does not describe 
these ragas according to the system of Rama- 
matya, Somanatha, and other writers, and 
divide them into principal groups and their 
janya ragas or genus-species system, but simply 
gives the characteristics of each raga, and does 
not name his melas,as is done by all other 
writers of his age. 


It may be noted that Ramamatya gives the 
names and details of 20 principal ragas or 
melas and 64 janya-ragas, and Somanatha gives 
the details of 23 melas and 76 janya ragas, but 
we find that this system of. grouping was not 
adopted by Ahobala in his Sangita-Parijata or 
by Pandit Srinivasa in this text. 


If, however, we observe minutely, the princi- 
pal melas and their janya-ragas can be picked 
up from the definitions of ragas, etc., given in 
the text. These melas come to about !3 and 
the janya-ragas to be about 60. 


This can better be shown in a tabular form 
as shown on _ the pages that follow. The 
charts of the ragas, with their svaras, melas, 
murchanas, jatis, etc., and of the melas and 
janya ragas are shown on the pages that follow. 
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Chart of the Ragas with Their Svaras, Melas, Murchanas, etc. 





a a SS नम. 











) | Kinds of Nya- | | ; | 
S.No. | Namesof Ragas | Kinds of Melas or /Murchanas Ansa | a0") Vatiya Varia | a 
: Svaras Svaras | | 
l 2 3 4 5 6 प्र 8 
RAGAS HAVING FOUR PARTS 
१. aeaq शुद्ध मेल q » oo, 4, ft. in ar, at. सं. 
२. नीलाम्बरी हि सा ee a सं. 
३. धन्याश्री i ग — — fin आ.  ओ. सं. 
४. Usa धन्याश्री 7 है — — घधे एशा.न॑अ. षा. 
५. ओडव gary , : i. »  fatin gana. ओ. 
& मालव श्री . शुद्ध a — — रि aT. 
9. Taree - सा — — ग वर्ज्य ओओ .-ओ्रो. 
ध ast Wa. 
नि ast aT 
८. कोल्लहास - T — — sn aT. ओ. 
q 
& प्रसभ - सा ye ee »प aT. षा. 
to. मध्यमादि - q — — 4 at. AT 
११. मेघनाद रि (को) सा रे. ७0 ग -+- म षा. षा. 
१२. तोडी रि, ध (को) ही 7 ध — सं. 
१२(ए) छायातोड़ी - " — — fa ओ. a. 
१३. भैरवी भैरवी | eas जल है सं. 
१४. घण्टाराग घ (को) T ee a. 
१५. बंगाली म (ती. त.) सा — — रि,ध a. aT. 
fa [ती.) 
१६. वराटिका रि, ध (को) qT A EE GN ee सं 
ग, नी (ती) 
१७. खम्भावती ध (को) ग ‘3 , 4, f& (aa) UT. Al. 
१८. आभीरिका ध (को), नि (a) सा साताप.- .-- ee सं. 
१६९. गौरी रि, ध (को) रजनी* नि — ग (आरा) at. at. 
ग, नी (a) a (आ.) 
२०. कल्याण म (at. त), ग — — म, नि (ar) ओ. a. 
| ग॒नी (ती) 
२१. रामकरी रि,ध (को), a 7 — 4, नि (a) ओ. सं. 
म (at. त), | 
a, नि (a) 
२२. ART म (at. a), नि (at) सा म सा “os सं. 
a (ती. a), 


ग (अति ती,तम) 


——__.... 
नील ee ता: 








*रजनी murchana is incorrect. There is the murchana of fe which is कलोपनता. 
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RR 
RR. 


३४. 


३५. 
३६. 
३७. 


रेप. 
Re. 
Vo, 
४१. 
डर. 
४३. 
SY. 
WX. 
४६. 
४७. 
SG, 
WR, 


Xo. 
५१. 
श्र. 
५३. 


ow ot Coe eee 


मालवी 


गुणकरी 


gga 
वेलावली 


केदारी 
कामोदी 


दीपक 
देशाख्य 


पटमंजरी 


बसनन्‍्त 
ललिता 


कनडी, कानडी 
or कर्णाटी 
ast 
मुखारी 
THT or 
दक्षिण wort 
ओऔत्तरा TTT 
भूपाली 
मल्हार-मेघ 
Hea 
सौराष्ट्री 
देशकारी 

रेवा 

गौल 

हिन्दोल 

देशी 

Zap 

ae 


सावरी, सोपेरी 
सावरी 

सालंग 

भरव 


श्री 


3 4 5 
Lg 
रि, ध (at) a, नी (ती) सा fe 
(तार) 
रि, घ (को) घ “मी 
मालव मेल सा si 
ग, नि (ती.) ग(क्वचित) ,, 
रे 
a, नि (ती.) T = 
7 (ती,) 7 q or 
- 
मालव T q 
रे (a. त.) ग woes 
7 (ती.) 
मालव at or T 7 
ग, नि (ती.) i — 
गौरी का सा 
III The Deshi Ragas prevalent in his 
7 (a) q सा 
गौरी ग q 
मुखारी घ = 
मालव T an 
मालव 7 — 
fe, a (को ) T T 
—_— सा सा 
गौरी सा — 
गौरी घ सा 
ग, नि (ती-) घ घ 
गौरी सा हल 
गौरी सा os 
q (को.) सा a 
fe, ध (को.) सा fz 
fe, ध (को.) सा (anit) — 
ग, नि (ती.) रे —_— 
रे, ध (a. 7) 
गौरी q _ 
7 (ती.) घ = 
fz, 7 (को.) T = 
fz, 7 (at.) 
a, नि (ती.) a ” 
घ (को) 
श्री fiorar +- 





*In these ragas only two parts are given instead of four. 
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aT 


qT 


ग, नि 
ग( Wa.) 
a, नि (at) 


रि,ध 
मे, नि (at) 


” 


ग,ध (77) 
7 (2 4.) 


q 


times. 


q 


a, नि (आा.) 
ग, नि (आ्रा.) 
a, नि (4 4.) 


a, नि. 
ग, नि. 


गो. ओ. 


” = 
पा. UT. 


at. सं . 





६२. 


६३. 
RY. 


XU. 
६५. 
ae. 


६७. 


६६. 
Wo, 
७१. 
WR, 


७३. 
os, 


७२. 
७६. 
७७. 


9s, 
9. 


So, 
5%. 
52. 
53. 
oy, 


cy. 


नारायणी 
पाहाडी 
विहड्भड 
पूर्वा 
सामन्त 


 नटनारायण 


केदार-गौल 


कर्णाट-मौल 
कान्हड-गौल 
रीति-गौल 
नारायण-गौल 
07 गौड 
मालव-गौल 
पंचम 
विभास 


मंगल-कौ शिक 
नाद-रामझिया 
शंकराभरण 
सालंग-नाट 
गौड़ 

देवगिरि 


देवगान्धारी 
छायानट 
आभीरीनाट 
कल्याण-नाट 
शुद्ध -बराली (टी) 


त्रिवणी 
तोडी-वराडिका 


नाग-वराली 
पुन्नाग- 
प्रताप-? 
कल्याण ~” 
कुरंग 


सौदामिनी 


a, नि (ती.) 
गौरी 

शुद्ध मेल 

गोरी 

सामन्‍्त 
वेलावली 

att 


सामनन्‍्त 
सम्पूर्ण 
श्री 


गौरी 
a (at) 


म (at. त )a, नि(ती.) 


रि, ध (को) 
गौरी 

गौरी 
शंकराभरण 
शंकराभरण 
7 (at) 
घ(ती.त. ) 
रा, नि (ती) 
Wa 
शंकराभरण 
आभीरी 


कल्याण 


रि, ग (को), म (ती.त.) 


ध(को.), नि (ती.) 
गौरी 


रि, ध (को.) 
म (a. त.) 


म (at. a), ध (को.) 
नि (ती.), म (at. त.) 
H (at. त.), नि (ती.) 


कल्याण 
fa (at. a) 
गे (अति ती तम) 
नि (ती.) 

fx, ध(कौ.) 


नि (ती.), म (a. त.) 


ग (अ्रति. ती तम) 


g 





AAA apap s4 


TT 


टी | 


GH 


|| 4] 7s 


P| | | 


7 8 
a, नि (आ.) ओर. सं. 
T (अवब.) सं. षा. 
रि (आ.) षा. सं. 
ना सं. 
-— सं. 
ग॒ (74) सं. षा. 
ग, ध (आ.) ओ. सं. 
q (अव) षा-चतुस्वर 
 प,ध,ग (आ.) 
q (अ्रव.) a. षा. 
ग, ध. (अव. ) सं. a. 
a, 7 (aT ) at UT 
q, fx ओ. at 
a, नि (आ.) ओ. सं 
= सं. 
ग (आा.) षा. सं 
बाबर सं. 
ग षा. षा. 
a, नि(आ.) al. सं. 
गे, ध (अव. ) सं. ओ. 
न- सं. 
ग(अव.)नि (आ.) पा, oT. 
ध (ग्रव.) सं, षा. 
a, ग (अ्रव.) सं. ओ. 
ना a. 
a (अव.) सं. षा. 
_ a. 
a सं. 


ee 








] 2 3 
८5६. वेजयन्ती a (ती.), ध (को.), 
दे नि (at) 
co, हंस fe, ध (को.) 
८८, alfa: कल्याण 
८६९. सुरालयः गौरी 
go, अजुन गे 
६१. ऐरावत कल्याण 
६२. HHT शैंकराभरण 
€३.  रत्नावली 7 (त्ती.), म (at a) 
६४. कल्पतरु 7 (ती.) रि (at. a.) 
ey. सोरठी श्री 
६६. मारु : शुद्ध 
६७. कुमुद नाट 
€७ए, चक्रधार नाट 
és, सिहख भैरवी 
६६. मंजुघोषा श्री 
१००. शिववल्लभा मुखारी 
१०१. मनोहर शुद्ध 
Note: Itis observed from the above chart, 


that Pandit Srinivasa has not stated in the 
manuscript to which melas these ragas belong. 
In many cases, only the svaras of the ragas are 
given, and the ansa and uyasa svaras are not 
given at all in many cases. 


The ansa svara is the svara with which the 
raga is to be started, hence it is the graha svara 
or the murchana of the svara, but it is observed 
from the chart that these svaras are not the 
same ; they differ in many cases, hence the 
ansa syara is not taken to be the same as the 
graha svara here. 


The number of ragas given in the text is 
stated to be 0l (one hundred and one) while 








ee _... 





4 5 6 7 8 
रि्‌ --—- — सं. 

सा जा — aff a. at. 
7 Sa म,नि . 

नि me, “४ धे,रि (आ.) aT. पा. 
7 — — 4, नि (ar) WT. शो. 

7, ध (भ्रव.) 

7 T सा ध पा. पा. 
7 — — प पा. पा. 
7 — प रि,नि at. श्रो, 
रि — स ध पा. पा. 
fe -_-- सं. 

7 — — 4 (a) पा. सं, 

7 — 5 मे (a) हर 

सा न+ः — प- पा. पा. 
q — — 4, fa (a) aT. पा. 
sf ms aad ग, नि (aT. ) " 

T T FT 4, fa aT. At, 
सा — — रिग,म (झरा.) wa. 


practically these ragas are three more. i. e., ]04 
in all, vide 2(A), 64(A), and 97(A). 


The following abbreviations are used for the 
sake of convenience :— 


आरोद - झा; अवरोइ - a. ओडव - प्रो, 
wet -पा. संपूर्ण - सं. कोमल - को. 
तीव्र - ती. तीव्रतर - dha तीवतम - ती.तम 
अति तीव्रतर - अति ती.त; अति तीब्रतम-ग्रति ती तम. 


Ragas from] to 22 have four parts, and 
from 23 onwards only two parts are given. 
Part वा, i.e., from 34 onwards the deshi ragas 
prevelant in those times are given. 


Now the chart of the melas and janya-ragas is given :— 
Srinivasa’s Genus-Species System 





Melas 





] Mukhari 


2 Bhairavi 








Janya-Ragas 


(3) Mukhari (2) S’ivavallabha. 
(]) Bheravi, (2) Bhairavi, (3) Sinharava. 


25 





5. No. Melas 
3 Nata 
4 Kalyana 
5 Abhiri 
6 Bhairava 
7 S’ankarabharana 
8 Samanta 
9 S’ri 
0 Valavali 
l! Gauri 
2 Malavi or Malava 
3 Shuddha Mela 


Janya-Ragas 








() . Nata, (2) Kumuda, (3) Chakradhara. 


() Kalyana (2) Kalyananata. (3) Kokila, (4) Aira- 
vata. 


(0) Abhiri, (2) Abhirika, (3) Abhiri-nata. 
(l) Bhairava, (2) Devgandhari. 


(]) S’ankarabharana, (2) Salanganata, (3) Chayanata, 
(4) Kankana. 


(!) Samanta, (2) Kurnata. 


() S’ri, (2) Kedargaula, (3) Narayana-gaula. (4) So- 
rathi. (5) Manju-Ghos’a, etc. 


(l) Velavali, (2) Nata-narayana. 


() Gauri, (2) Lalita, (3) Bahuli, (4) Mallati, (5) Sau- 
rastri, (6) Reva, (7) Gaula, (8) Saveri, or Soveri, 
(9) Pahadi, (0) Purva, (Il) Malavagaula, (2) Man- 
gala-Kaisika, (3) Nada-Ramakriya, (/4) Trivani, 
(5) Suralaya, (6) Arjuna, etc. 


(7) Malavi, (2) Kakubha, (3) Dipaka, (4) Pata- 
manjari, (5) Gurjari, (6) Daksina-Gurjari, (7) Uttara- 
Gurjari. 


() Saindhava, (2) Nilambari, (3) Dhanyasri, (4) 
Sadava-Dhanyasri. (5) Odava-Dhanyasri, (6) Malava- 
Sri, (7) Vihangada, (8) Maru, (9) Manohara, etc. 


a i ee eee 


Note: These melas and janya-ragas, principal melas come to about 3, and the 
though not shown in the manuscript, are pick- janya-ragas come to about 60. The rest 
ed out from the accompanying above chart of remain unclassified due to want of sufficient 


the ragas with their melas, svaras, etc. 


The information in the text. 
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It may, however, be observed that there is 
a difference in the number of principal melas 
or phatas and janya-ragas—as given by different 
authors. Ramamatya takes the principal 
ragas to be 20, and janya-ragas to be 64; while 
Somnatha gives 23 principal melas and 76 
Jjanya-ragas. Pandita Ahobala and Pandit 
Srinivasa do not classify these ragas or melas 
under the above system, but only describe 
them individually. 


सेन्धव राग 


It will be interesting to note the details of 
how ragas were sung in his time. Let us take 
the first raga given in the text. The author 
now begins with the raga aya and gives its 
characteristics as under:— 


“शद्धमेलोद्भव: out घैवतादिक waft (मूच्छेन:) । 
आरोहे गनि asd: स्याद्रागः सैन्धव नामकः li 


i.e. This raga saindhava is produced from 
the s’uddha mela, it is purna, it takes the mur- 
chana of dhaivata and the svaras गे and नि are 


to be dropped in aroha. 


Now let us find out as to how this raga 
can be sung as stated by the author. Every 
raga has four parts, and it is to begin with 


the murchana of dhaivata, which is ध, नि, सा, 
रेग, म and as q and fz are to be omitted in 
aroha, the svaras in उदग्राह, i. e., part I should 
be ध, a, रि, म प, 4, 7, fz, a, नि, a etc., which 
are given in the text. The alapa should, 
therefore, begin with these svaras. 


In the time of Pandit Srinivasa only sadja 
grama was in use, hence all ragas were sung 
in this grama alone. 


The sthayi, the sanchari, and the muktaji 
Svaras given in the text show that further 
progress of this raga is to be made with the 
tanas in sthayi, then in sanchari, the mixture of 
the svaras of sthayi and of other svaras should 
be made, and the raga is to end in muktayi. 
This procedure exactly resembles that of the 
present prevailing dhrupad style of singing. 


In this way all the ragas can be explained. 
The author has also made use of gamakas in 
some of these ragas. The chief function of 
these gamakas was to enhance the melodious- 
ness of a raga. About 5 of these gamakas 


are described. 
The author explains all the I0l ragas as 


stated above, but for want of space these are 
not included here. 


Wy 
4), 
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